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Where It's At-Seoul

To capture the flavor of Seoul, I' ve taken many photographs. But
being able to choose the angle, framing, lighting and focus, these
photos were only my subjective views of Seoul, not the real thing.
Mare direct is that there are many Neo Print photo-sticker
machines everywhere - cameras on every corner. | simply lift the
background curtain enabling the machine to capture an image of
its surroundings. A found camera from the streets of Seoul
capturing an image of the streets of Seoul, directly, like a bamboo
brush manifesting an image of bamboo. In this way, the great
gulfs between subject, medium, artwork, artist and viewer are
eliminated, as content and context have become one. The photo
sticker are not only photographic depictions, but actual parts of
Seoul. My role has been reduced to seeing an opportunity, and
allowing the subject to express itself, as it is.

This work is part of a suite of six photo-sticker works which also
includes Osaka and Kyoto.



MEOIM HHAO Y320 T2UE
Where it's At - Seoul Inkje! printing on canvas 100x150cm 1999
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