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Photography of ancther culture seems dishonest
because of its essential subjectivity. Although
images of ‘exotic’ locales may look natural, their
angle, framing, focus, lighting and choice of sub-
ject are all contrived. The plethora of coffee-table
travel picture books threatens to reduce the
world's cultural diversity to a series of visual
clichés.

More realistic are images from Print Club photo-
sticker machines: digital cameras installed on city
streets everywhere. Simply lift the background cur-
tains, and the machines can directly capture
unmediated images of their surroundings. In found
cameras from Osaka, Kyoto, Seoul or Pusan, sub-
ject and medium, content or context all merge into
one, allowing the culture to express itself as it is.

—Andrew 01



..4./ ?
...:L. uﬁk-{.,




Andrew OWEN

du n 2

bo

4D
=

M

MEY BNE ZY3T WA 2B MEE wC, Iz EAY, =9
B EH BE YUY = UNS Of MEEE U FEEH YAM
B AMEY E U7 oojlcy, ajojc) AE[H AR N Fuidch
e oF HE e NEE Bo SUSRY TENYE U, 3
M MEINE B8 ME MY ONLE SuE WS o BT
Bo2 (LS 00INE EMEs N ), o8 YuoE e
THEIO| GILETE S0 BANGE LI EIAjE MW MolS Mol 3§ ME
o, Aej3 NBNH= WEE MHOE J2WY BN MEY yu
B BROTIE Sl L9 WYE cinl OA0] M= D0 gEshE M
AR 23 3ol Dy Y=o

0] MZE QN FEMMY NEE TUME o4 0 sEN yE
ETE B T T4

Where It's At-Seaul

To capture the Havor of Secul, [ ve taken many photographs., But
baing able to choose tha angle, framing, ighting and focus, thesa
photos were only my subjective views of Seoul, not the real thing.
Marge direct 15 that therg are many Neo Print photo-sticker
machines evan@ahens - CHMeras on every comaer. | smply it the
bactkground curtan enabling the maching to capture an image of
its surrgundings. & found camera from the streers of Seoul
captuwing an mmage of the streets of Seaul, directly, lice a bamboo
brush manfesting an image of bamboo, In this wiy, the greal
guifs between subject, medum, drtwork, artist and viewer are
ebminated. a5 content and context have Cecome one, The photn
sticker are not only photographic depictions, but actusl parts of
Seoul, My role has boen reduced to sesing an opportunity, ard
alloving The SEDECT [0 express iTsedl, as it is

This work & part of a suite of Sx photo-sticker works which also
wchudes Oiaaka and Kyoto,
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Lilies (Spring)

excavated porno posters
Seoul, South Korea 1997
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International Art Festival - Tachikawa'98
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OCTOBER 1 - NOVEMBER 23, 1998 at TACHIKAWA CITY, TOKYO, JAPAN -



Z7FYa—F=-9xr/ht+¥ ANDREW OWEN / CANADA

Self Portrait, 1998, Print-Club Stickers, 100 x 75 cm

T7Ea~E50D Amyu Tachkawa



Y2K Bug * Through Slanted Blue Eyes * Japanese Communist Party * European Film Festival - Rat War
g e BEs (L7 MasEeBREEsnETcs No.261 « November 1998
RE 2 R P ¥300

(m~Dnofands

ke,

x|
)

Rt
e

TR 0N SR S Joln+8h | m | HERERE Bl

What's on in Kyeto; Kobe, Osaka, Nara, ... in English
Tapeheads - Plus Books, Cinema, Computers, Festivals, Music, Travel & Classified Ads
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Where It’s At

print club stikers 8 x 10.5 cm.
ink jet on fabric 100 x 125 cm.
OSAKA JAPAN 1998
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Lilies (Spring)
excavated porno posters
35 X 50 cm.
SEOUL KOREA 1997
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The Hearth
excavated Hindl movie poster




Flux at the interstice where different realms interse 48" a source
of creativity. There is more going on around us jel_we com-
prehend. To focus beyond established structureS™ana DECOIMIE
sensitive to newly emerging patterns. The chaotic oil that flows

i when different disciplinesgeellloFlupricates flew possibilities. |

The Well
excavated Hindi movie poster
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