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Epiphany {H 1B

Pond surface in rain PR R & A
Below grow the trees BB
Above float the fish B E B
Which is Heaven or Earth? KI—i=

Seoul Korea, July 1997 FEEEW, — UL £ A



No Room ﬁﬁbgﬁaﬁ

Imagine 118

An empty room —MZ= =

With nothing or nobody there A R IR
In the middle of nowhere TR 2
Don’t imagine ATE

No room 2 H Gl
Without anything or anyone there H NBCRPE
Not in the middle of anywhere AR T

Kyoto Japan, 03/99 HAE —ULLE =R



On the Surface FZ=mH L

As the vines A [E RS

Climb the stairway walls of the Palace Museum R eAE i = i
Without hope of entering HE AR

It seems that | too must remain content LRt EEE

To climb upward and remain on the surface ] e 7 m
Without hope of penetrating the depths within HEARF AL

Taipei Taiwan, 08/00 28zt — 0004 /\H



Go Slow

The slower you go, the more you see

From an aeroplane you see very little

Other than concrete, clouds and sky

Sailing on a ship, far shores become our harbours
But one floats only on the surface

From a train window you see much more

But pass by unseen wonders

Riding a bicycle on your own steam

Places near and far become accessible

And it may seem we experience the most on foot
But the true glory of a place is revealed

Only when one sits still

Udaipur India, July 1999
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| am a man

| am not a devil

Nor an angel

| am a human being

| am not made of dirt

Nor made of cosmic nectar

| am made of flesh and blood

| did not crawl up from the sea
Nor was created in a flash of light
| was born from my mother’'s womb
| do not use weapons of violence
Nor use magical powers

| use my head, heart, and hands
| am not a criminal

Nor a monk

| am an artist

| am not a monkey

Nor a bodhisattva

| am a man

Kyoto Japan, 06/00
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Look & Learn

Fold your arm inward and look at the fold
Observe the beating of your heart

Watch a sunbeam move across the floor

See the earth turning on its axis

Peer at the moon through a window with panes
Witness it move as the earth continues turning
Gaze at some long stemmed flowers in a vase
Signaling earthquake tremors in advance
Viewing a leaf falling from a tree in autumn
You are seeing the Earth change its inclination
Look at the geese flying northward in spring
See the Earth changing its inclination again

Glance at waves rising and falling along the shoreline

Perceive the moon revolve around the earth
Nature's simplicity enshrouds her complexity
Indeed, the fantastic is manifest in the ordinary

Kyoto Japan, Jan. 1999 — May 2000
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A Rare Bird

The worlds of Eastern art and Western art
have started to cross over

Beyond the many Occidental artists
working in the West

And the many Oriental artists
working in the East

There are Oriental artists

working in the West

But an Occidental artist

working in the East

Is a rare bird indeed.

Taipei Taiwan, 11/00
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One in a Million

Out of one million observations

One hundred thousand deserve a second look
And of these, ten thousand provoke ideas

Of which one thousand are considered carefully
Leading to one hundred good ideas

Of which ten receive efforts towards manifestation
Leading to the creation of one new artwork

Kyoto Japan, 09/00
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Educational Reform

Children express the truth

They cry when hurt, hide from fright, laugh with joy
And speak with a pure tongue

Adults proffer lies

They fight to hurt, seek fright for thrills, cry with joy
And seldom talk straight

So why is it that adults are entrusted to teach children?
By whom they are taught to fight and fear and cry
And learn to lie

Would it not be better for children to teach adults?
To learn to cry when hurt, hide from fright, laugh with joy
And to speak the truth

We require new schools: centres of lower learning
Where children are the teachers, and adults their charges
The older the adult, the lower the grade

The middle-aged study under teenagers

And the elderly from babies

Until the very young counsel the very aged

Imparting most necessary knowledge

Newborns babbling at the deathbed

Kyoto Japan, 2/99
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What an Idiot

Gazing at the horizon but can’t see my own eyelashes
Screaming with laughter but forgetting the joke
Laughing with sadness and weeping with joy
Buying flowers to give to a stranger

Purchasing brushes to put in a box

Collecting ephemera to make fine art

Keeping the package and discarding the product
Smashing the cup and then filling it up
Recognizing a friendly face and turning away
Seeing a stranger and wanting to make love
Writing a letter and tearing it up

Carrying much luggage to be unburdened
Walking for hours with nowhere to go

Traveling for years but | never arrive

Nara Japan, 02/98
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Too Close for Comfort

Parachuting in and rocketing out
Foreign artist and their work

Is a safer and more hygienic method
Of procuring exotic goods

Than opening the door

To a foreign artist working locally
With the risk of banal reflection
Or dangerously relevant ideas

Kyoto, Japan, 11/00
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This Night

This night

The maple leaves
Reach higher

And shine brighter
Than the moon

Kyoto, Japan, 11/00
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